MASBAD abu-‘ABBAD, Arabic singer (1743) of negro parentage. He
first worked as a clerk in al-Madinah, his home-town, but after the
discovery of his talent travelled as a wandering singer all over Arabia
and finally was invited to the Umayyad* court at Damascus. There
his art gained for him not only fame and fortune, but also the friend-
ship of three successive caliphs. He died on the eve of a gala perform-
ance in which he was to appear as the principal artist, and was given
a magnificient state funeral with Caliph al-Walid II (743-44) lead-
ing the procession.
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THE EFFEMINATES OF EARLY MEDINA

Everert K. Rowson

UNIVERSITY OF PENNSYLVANIA

There is considerable evidence for the existence of a form of publicly recognized and institu-
tionalized effeminacy or transvestism among males in pre-Islamic and early Islamic Arabian
society. Unlike other men, these effeminates or mukhannathiin were permitted to associate freely
with women, on the assumption that they had no sexual interest in them, and often acted as
marriage brokers, or, less legitimately, as go-betweens. They also played an important role in the
development of Arabic music in Umayyad Mecca and, especially, Medina, where they were
numbered among the most celebrated singers and instrumentalists, Although they were subject to
periodic persecution by the state, such measures were not based on any conclusions about their own
sexual status—they were not d to be h ual, aithough a few were—but on their
activities as musicians and go-betweens, which were seen as corrupting the morals of society and
especially of women. A particularly severe repression under the caliph Sulayman put an end to the

mukh, hiin’s promi in music and society, although not to their existence.

IN THE COURSE OF THE FIRST IsLAMIC CENTURY, the the most promi , as “effemi ,” mukhannathiin.'
holy cities of Mecca and Medina suffered a drastic loss Observing that our meager sources on pre-Islamic
of political power. As the rapidly expanding empire music refer almost exclusively to women, while the
incorporated the populous provinces of Syria and Iraqg, most celebrated musicians of the subsequent “Abbasid
the caliphal capital was moved first to Kifa and then to period were men, Owen Wright has suggested that
Damascus, and, after the defeat of the counter-caliph these mukhannathiin represent “an intermediate, transi-
Ibn al-Zubayr in Medina in 73 A.H./A.D. 692, the politi- tional stage in the transfer from a female-dominated to
cal significance of the Hijaz was reduced to an occa-~ a male-dominated profession™;” and he has further
sional futile rebellion. At the same time, the institution speculated that their presumably dubious social status,
of the annual pilgrimage to Mecca from all corners of like that of the slave-girls who, with them, dominated
the empire assured the prosperity of the two cities, and musical circles, contributed to an increasing hostility
the system of stlpends (diwan) instituted by the caliph by the pious to entertainment music, which they associ-
“Umar provided the local aristocracy, among the ated with wine, sexual license, and the frivolous pursuit

Quraysh and Ansar, witha dependable, and bountiful,
source of wealth which—more or less intentionally—

compensated for their political impotence. The result ' Or mukhannithiin. The lexicographers generally consider
of this situation was the development of a refined and the forms mukhannath and mukhannith simple variants, and
self-indulgent society, dedicated to luxury and the pur- 1 shall use the former throughout this article; on attempts to
suit of the arts, Traditional Arabic poetry underwent a distinguish between the two semanticaily, see below, p. 675.

rapid evolution, producing among other innovations * Owen Wright, “Music and Verse,” in The Cambridge His-
the independent love lyric; and a series of celebrated tory of Arabic Literature, I: Arabic Literature o the End of
musicians, closely associated in their endeavors with the Umayyad Period, ed. A. F. L. Beeston et al, (Cambridge:
the love poets, introduced new instruments and new Cambridge Univ. Press, 1983), 446f. See also H. G. Farmer,

musical styles into the peninsula. A History of Arabian Music 1o the XIlIth Century (Lon-

Studies of this first, classical period of Arabic music don: Luzac, 1929), 44; Shawqi Dayf, al-Shi‘r wa-l-ghina® 1
have often remarked on the fact that the sources regu- F-Madina wa-Makka li-‘asr Bant Umayya (Beirut: Dar al-
larly identify many male musicians, including some of Thagafa, 1967), 67.

671
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cxecuted after the insurrection of Ibn al-Agh‘ath |

[g.v.], in 83/703.

He was probably born about 20/640 or even earlier. |

tle had contacts with Mu‘awiya (41-60/661-80), and

‘Abd al-Malik appreciated him to such an extent ;

that he sent him as an ambassador to Byzantium
and entrusted him with the education of his son
Sa‘id al-Khayr. According to a rather detailed, but
perhaps fictitious report he played a certain political

role as early as 38/658, during the negotiations '

between Abid Misa al-Ashri and ‘Amr b. al-*3s
at Dimat al-Djandal after the Battle of Siffin.
His reputation was based on his juridical competence.
Traces of his fatwds can still be found in our sources.
In his use of precedents he obviously did not differ-
entiate between prophetic tradition and the sunna
of the caliphs; he refer-ed to decisions of Mutawiya
(an attitude which laTéer jurists were completely
unable to understand), and some of his hadiths go
back to ‘Uthmain (reigned 23-44/635-56) whom he
may still have met personally. Although probably
born in Kifa, he did not appreciate the juridical

tradition connected with Alf (if it existed already :

at his time); his father, a companion of the Prophet,
had already attracted the attention of his Kafan
neighbours by his ‘Uthmaini leanings. We do not
know why and when, in spite of his favoured position

together with his brother Sa‘ld, and  evidently

primary motive. We do not have any detailed in-
formation about his thinking; he was not a theoreti-

cian like his younger coantemporary al-Hasan al- :
Bagri [g.v.]. Much of our material results from a |
damnatio memoriae which was initiated- by pre- i
destinarian circles. But this was a slow process which :

did not begin before 1rofyz9, when al-Hasan al-
Basri had died, and was only finished in the second

half of the second century when the Kadariyya ‘

{g.v.] as a whole was boycotted by the majority of

the ahl al-kadith. A decisive moment for the develop- |
ment was apparently the Kadari take-over under :
Yazid III in 126{744; anti-Kadari groups in Syria :
as well as in Basra then discovered Mabad as a bad '
example of a doctrinarian who had tried to push °
through his ideas by means of a revolution. According
to them, he had been ‘‘the first who talked about :

kadar in Basra”. Later on, not earlier than 130/748,

this statement was modified by the assertion that |
he had taken over his ideas from a Christian or a :

Magian convert among the Asdwira by the name of

SGsan or Susndya (also other forms are given). The
persons responsible for this campaign are to be found :
in the predestinarian wing of the school of al-Hasan .

al-Basri (e.g. Yiinus b. ‘Ubayd, died 139/756 or

£40/757; ‘Abd Allah b. ‘Awn, died 151/768). They |
wanted to detract the attention from the fact that |
their master himself had been close to Kadari theories. ;
For them, the decisive point was that al-Hasan ;
al-Basri, in contract to Ma‘bad al-Djuhani, had not |

drawn any political consequences out of themn.

Bibliography: A detailed “biography” is
given by Ibn ‘Asikir in the unedited part of his
Ta’rikh Dimashk, but. there are lots of other
{normally short and biassed) reports. The material
available up to now has been used in J. van Ess,
Ma‘bad al-Guhani, in- Islamwissenschaftliche Ab-
handlungen Fritz Meier zum sechzigsten Geburtstag,

MA‘BAD s. ‘A;m ALLAH B. ‘Ukavu

AL-DJUHANT — MA‘BAD B. WAHB

Jormative period of Islamic thought, Ediuburgh 14973

index s.n.; Redwan Sayed, Die Revolte des Ibn al-

As%at und die Koranleser, Freiburg 1977, 360 and

assim. (J. van Ess)

‘)é’LA‘BAD B. WAHB, AB0 “ABBAD, one of the
great singers and composers in Umayyad
times, was born in Medina and died at Damascus in
125/743 or 126/744. Being the son of a negro, he was
an “abd and later on became mawld of one of the Makh-
zam families, serving them as overseer of their cattle.
Like many other oriental musicians, he is said to have
been led to music by a dream, and he took music les-
sons from Sa’ib Khathir and Nashit. He soon made a
name for himself in Medina and followed invitations
to sing at Mecca, where Ibn Suraydj set the fashion.
Here he carried off the prize at a tournament of song
organised by Ibn Safwin al-Akbar (d. 73/692).
Ma‘bad sang at the courts of the caliphs al-Walid b.
‘Abd al-Malik and Yazid b. ‘Abd al-Malik. After the
death of Ibn Suraydi (ca. 108/726), he reached the
zenith of his career as a number of the literary and
artistic circle of the prince al-Walid b, Yazid. When
the latter became caliph in 125/743, he invited the

! old singer to Damascus. Ma‘bad, already weakened

in health, fell ill and died in the palace after having

! suffered from partial paralysis. The caliph himself
. accompanied the bier to the palace boundaries.

at the court of ‘Abd al-Malik, he joined the ranks !
of Ibn al-Ash‘th. He was captured at Mecca, |

Ma‘bad, one of the ‘‘four great singers” in early
Islam, was the leading musician of the Medinan school

! of music. As to his way of composing songs, his own
executed by order of the caliph himself, at Damascus. !

Later tradition tended to explain his fate by his -
Kadarl convictions. But this must not have been his |

description has been handed down: “I back my
mount, beat the rhythm with the wand (kadib)
on the saddle and chant the verse until the melody

i comes right (A ghdni®, i, 40). He preferred *“heavy”

(thakil) rhythms, abounding in fioriture. Several
of his songs became known uuder specific narmes,
like al-mudun or al-husin (“cities, fortresses”)
alluding to places conquered by Kutayba b. Muslim
{g.v.], or Kutaylat, three songs on verses by al-A%ha

' on a girl called Kutayla. His songs (viz. song texts)

were collected by his pupil Yinus al-Katib in his
K. fi 'l-Aghani and, later on, now with indications
on melody (farika) and rhythm (i%(4%), by Ishak
al-Mawsili in his books K. Aghini Maad and A.
Akhbdr Ma‘bad wa-Ibn Suraydi wa-aghdanihimd.
Abu ’I-Faradj al-Isbahini made use of these sources
in his K. al-A ghdni, together with other monographi-
cal collections of Ma‘bad’s songs (ib:id.?, iii, 303,
including a Didmi® ghing® Ma‘bad transmitted bv
al-Hishimi.

He seems to have educated numerous singing girls
and singers. Among his best-known pupils figure lbu
¢X’isha, Malik b. Abi "I-Samh and the songstresses
Sallima and Habadba. Through his pupils Hakamn al-
Waidi, Dahmain, Ash®b and Siyat ke influenced the
early Baghdad musical style. Ishik al-Mawsilt
{d. 235/850) considered him to be *‘a consummate
singer” having ‘‘a talent superior to all his rivals”,
and he took Ma‘bad’s songs as models of “‘pure Arab™
music. Al-Hasan b. Ahmad al-Katib (early sthfrtth
century) counted them among the perfect melodies
and therefore, contrary to normal practice, not any
more allowed to be altered by embellishments. From
his lifetime onwards, Ma‘bad figures in Arabic poetry
(al-Buhturi, Abi Tammam and others) as the musi-
cian par excellence.

Bibliography: dghani, i, 36-59 (main source,

see also indices); Diumahl, Tabakdt, Cairo 1932,

538-40; Mastadi, Muridi, v, 447-9; Tabari, i,

417, 541-2; Ibn ‘Abd Rabbih, ‘Tkd, vi, Cairo 194y,

25, 30; Farabi, K. al-Misiki al-kabir, Cairo 1967,

Wiesbaden 1974, 49 ff. Cf. also W. M. Watt, The 56, 60; al-Hasan b. Ahmad al-Kitib, Aamal

THE EHCYCLOPAEDIA OF I5LAM (New Edition), vol.5, 1879 Leid?ﬂ, pp.




