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Ghalib, Asadullah Khan */
(1797 — 1869)

Asadullah Khan was the great
classical Urdu and Persian poet and
writer.

Mirza Asadullah Khan Ghalib, one of the
greatest Muslim poets of the Indo-Pakistani sub-
continent. The present day popularity of Gazal in
all strata of society in North India owes much to
Mizra Asadullah Beg, better known by his poetic
name Ghalib. In a diction of his own Ghalib
turned gazal, which had till his times been
confined to ‘love’, into a multi-purpose medium
of expression for both personal and abstract
thought. Ghalib in fact captured the emotional
and intellectual ethos of his times and gave
expression to some. of the profoundest thoughts
and feelings.

Asadullah Khan was born at Agra on 27
December, 1797. He came of a Turkish stock.
He himself claimed the Saljuquid Kings of
Western and Central Asia as his forebearers. After
the dismemberment of the Saljuq empire,
members of the ruling family had dispersed in
different parts of the Middle-East. It was Ghalib’s
grandfather Quqan Beg Khan who first migrated
to India in the middle of the eighteenth century.
He served for a while under Shah Alam II.

Soon after, he went over to the Maharaja of
Jaipur and also shifted his residential headquarters
from Delhi to Agra. He left behind him a large
family, of whom we know of two sons and three
daughters only. The elder of these two sons was
Abduliah Beg Khan, the father of Ghalib. Ghalib’s
mother lzzat-un-Nisa Begum was the daughter of
a well-to-do retired army commander, Ghulam
Husain Khan of Agra.

Abdullah Beg Khan served in the army, first
of the Nawab of Oudh and then of the Nizam of
Hyderabad, and finally he took service under the
ruler of Alwar. He died in 1802, leaving behind

ENCYCLOPAEDIA OF MUSLIM BIOGRAPHY:
PAKISTAN, BANGLADESH, Edited. NAGENDRA KR. SINGH,

INDIA,

VOL. II, NEW DELHI 2001, PD-%%@. LAYIRCICA KTP 40509.

Encyclopaedia of Muslim Biography

a daughter and two sons, the elder son being our
poet Asadullah Khan. The family was then looked
after by Abdullah Beg Khan’s younger brother
Nasrullah Beg Khan, who was in the service of
the Sindhia and held charge of the Agra fort,
under General Perron.

During the Second Anglo-Maratha War, -

Nasrullah Beg Khan surrendered the fort to the

British and in appreciation of this action he was -

enlisted in the British army at the head of 400
cavalry with a monthly salary of Rs. 1,700,
,S ubsequently, he wrested on his own two districts
of Sonk and Sonsa from the Indore State. The
British authorities confirmed this seizure and’
bestowed the two districts on him in life jagir.
On the death of Nasrullah Beg Khan in 1806 the
British government granted a large pensmn to
his family.

When Ghalib reached the school-going age'?
he was sent to a maktab maintained by

Muhammad Mu’azzam, a reputed scholar of his
time. Here, he studied classical Persian prose and
poetry as was the practice in those days. In about
1810, there arrived in Agra a Persian traveller,”
Abdus Samad by name, who was a Zoroastrian
by birth and had embraced Islam. Abdus Samad .
stayed with Ghalib’s family for about two years.
During this period Ghalib studied with him mostly
Persian. His uncle Nasrullah Beg Khan had been
married to the sister of Nawab Ahmad Bakhsh
Khan, ruler of Ferozepur In 1810, Ghalib married
in Delhi Ahmad Bakhsh Khan’s niece Umrao
Begam, a daughter of the well-known Urdu poet
Hahi Bakhsh Khan Ma’roof. In about 1812, he
left Agra and came over to Delhi to live here

_permanently.

The vicissitudes in early life had hampered
Ghalib’s formal education. This fortunately was
made up by coaching at home by able teachers.
While young he was married to the daughter of
Mirza liahi Baksh, a poet of distinction in the

‘ Moghul court which practically changed the

Ghalib, Asadullah Khan (1797 — 1869)

course of Ghalib’s life. He shifted to Delhi and
through his father-in-law’s courtesy entered into
exclusive literary circles. Encouraged, he delved
into -literary efforts and read and wrote Urdu
poetry in his leisure time.

Ghalib’s education had been very
perfunctory. The tuition, he got from Muhammad
mMu’azzam followed by a couple of years’
instruction imparted to him by Abdus Samad was
about all in the way of education he ever received.
He made up the deficiency by personal diligence
and extensive study in different branches of
knowledge. Luckily for him his association with
the ruling family of Loharu proved a great asset
to him. This introduced him to the elite of Delhi
society without any extra-ordinary efforts.

Delhi was at this time full of great and
illustrious men in all walks of life. Poets like
Momim and Zaugq, scholars like Mufti
Sadruddin and Fazal Haq, statesmen like
Ahsanullah Khan and Tafazzul Husain Khan
and religious savants like Mian Kale Nasiruddin
and a host of others must have been intimate
friends and visitors of Ahmad Bakhsh Khan
and [1ahi Bakhsh Khan.

Ghalib, sensitive as he was, could not fail to
notice his educational inferiority and comparative
ignorance in the presence of these people.
Naturally, he spared no pains to equip himself
adequately to be in a position to vie with them
on an equal footing. It is surprising that not only
did he achieve his objective but also contracted
life-long friendship with almost all the famous
men of his time without ever playing the second
fiddle to any of them.

When his uncle died in 1806 the British
authorities, in appreciation of his services, granted
an annual pension of Rs. 10,000 to the bereaved

Family. This was done at the recommendation of

Nawab Ahmad Bakhsh Khan who, however,
somehow managed to get this sum reduced to
Rs. 5,000 per annum. Ghalib’s share was a paltry
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sum of Rs. 750 only. Direct or indirect
munificence of Nawab Ahmad Bakhsh Khan gave
him an additional source of income. Nevertheless,
all these proved insufficient to cope with his
ostentatious way of life.

The sudden discovery at this stage that his
family had been cheated of Rs. 5,000 a year out
of the pension granted by the British authorities
in 1806 infuriated him. He held the Nawab of
Loharu responsible, as the person entrusted with
the disbursement of the pension, but getting no
redress from him Ghalib decided to proceed to
Calcutta to submit the case to the Supreme
Government. After spending over a year on the
way he reached Calcutta in February 1828. The
dispute between Ghalib and the Nawab of Loharu
continued for a long time and was ultimately
decided against Ghalib.

By this time even the meagre help Ghalib
occasionally received from Nawab Ahmad Bakhsh
Khan had ceased, and he had to look to other
quarters for supplementing his meagre pension.
Bahadur Shah 11 (Zafar), the last Mughal emperor,
was a great lover of poetry and literature.

At the request of Hakim Ahsanullah Khan,
the Minister, and Mian Kale Nasiruddin, the
religious preceptor of the King, Bahadur Shah
Zafar commissioned Ghalib to write a history of
the royal house of Timur at a salary of Rs. 600
per annum. At the same time, he bestowed upon
him a robe of honour and the high-sounding titles
of Najm-ud-Dawlah, Dibir-ul-Mulk, Nizam Jang.
This was the beginning of July 1850. Four years
later in November 1854 Zaug, the King’s literary
consultant, died and Ghalib stepped into his
shoes and became the King’s adviser in his
literary activities.

Ghalib’s happy days ended abruptly with the
outbreak of the Mutiny in Dethi when his pension
was stopped. It was restored in 1860 on the special
recommendation of Nawab Yusuf Ali Khan of
Rampur (1855-65), who was Ghalib’s pupil in
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been forgotten.” According to them, galbanum plants
are/were used as forage for cattle (“because cattle
husbandmen believe that these plants raise the quantity
and quality of the cattle’s milk™) and the gum s exported
to some foreign countries, where it is employed mainly
in perfumery and a little in jewelry (to make a special
colorless glue for fixing precious stones).

The gradual decrease in galbanum export (see Table
1} may be due to the following caases (according to
a private communication to the present writer):
Stricter governmental control on local irrational
exploitation of galbanum plants (incidentally, this
irresponsible exploitation has been severely
disturbing the ecosystem in the affected areas);
exporting galbanum in crude, non-standardized form,
thus depriving the government of the economic added
value thereof (no factory still exists for processing
galbanum and tragacanth); and mismanagement of
the leases granted to local people and entrepreneurs
for collecting galbanum in specific areas of the
country.

Bibliography: Abu Mansir Mowaffaq Heravi,
al-Abnia ‘an haqdyeq al-adwia, e¢d. A. Bahmanyar
and H. Mahbabi Ardakani, Tehran, 1346 8./ 1968,
Ebn Maymiin (Maimonides), Sark asmd’ al-‘ogqar,
ed. and tr. M. Meyerhof as L’explication des noms
de drogues..., Cairo, 1940. Ebn Sind (Avicenna),
al-Qdniin fi'l-tebb, ed. E. Qa¥ and ‘A. Zay‘dr, 4
vols., Beirut, 1408/1987. Pedanios Dioscorides,
La ‘Materia Médica’ de Dioscorides; transmision
Medieveal y Renacentista, 6vols., Barcelona, 1952~
59,11, ed. C. E. Dubler and E. Terés; Ar. text, tr. by
Estefan b. Basil, with Honayn b. Eshaq’s correction;
tr. J. Goodyer (1655) as The Greek Herbal of
Dioscorides, ed. R. T. Gunther, Oxford, 1934. D.
Hooper, Useful Plants and Drugs of Iran and Iraq.,
with notes by H. Field, Chicago, 1937. H. Karimi
Aliza’T and M.-R. Mahjiib, “Senakt-e vizagiha-ye
giah-e barija,” in Wezirat-e keS§avarzi, Sdzmain-¢
jangalha wa marite‘-e ke§var, Magalat o
gozare¥dt-e erd’a $oda dar semindr-e modiriyat-e
rabi‘i-e...mantaqa-ye Zdgros, Tir 1364, Yasij, 2
vols., Tehran, n.d. (irregularly paginated mimeo-
graphed publication). Abli Yiisof Ya‘qiibb. Eshaq
Kendi, al-Agrabddin, tr. M. Levey as The Medical
Formulary or Agrdbadhin of al-Kindi, Madison,
1966 (facsimile Ar. text with copious notes). Laufer,
Sino-Iranica, repr. Taipei, 1973, pp. 263-66. A.
Parsa, Flore de UIran VI, Tehran, 1960. K. H.
Rechinger, Flora Iranica: Flora des iranischen
Hochlandes und der umrahmenden Gebrige...,
Graz, 1963-, no. 162. K. H. Rechinger et al,,
Umbelliferae, Graz, 1987. J. R. Schlimmer,
Terminologie médico-pharmaceutique et anthro-
pologique frangaise-persane, repr., Tehran, 1970.
Mohammad Mo’men Hosayni TonokabonT (Flakim
Mo’men), Tohfat al-mo’menin (Tohfa-ye Hakim
Mo’men), Tehran, n.d.

(HUSHANG A‘LAM)
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GALEB, Mirza Asap-ALLAH Khan, one of the
greatest poets of Muslim India who wrote poems in
both Persian and Urdu (b. Agra, 8 Rajab 1212/27
December 1797 d. Delhi, 2 Du’l-ga‘da 1285/15
February 1869). According to a reference in one of
his poems, he was of Turanian origin (KollIydt 1, p.
157). His paternal grandfather came to India from
Transoxiana during the reign of Shah ‘Alam (1759-
1806). His father, ‘Abd-Allah Beg Khan, served
under ndtive Indian princes. Galeb lost his father
when he was five years old and was brought up by his
uncle until the latter also died three years later.
Thereafter he was brought up by his mother’s family.
Not much is known about Galeb’s education, but it is
evident from his writings that he had acquired
sufficient knowledge of traditional subjects such as
logic, astronomy, medicine, and prosody. Above all,
he was well-versed in Persian language and literature.
During his early years he had been greatly helped in
his learning of Persian by a certain ¢Abd-al-Samad,
a Persian who had emigrated to India. Around 1812
Galeb left Agra and settled permanently in Delhi. In
1828 he visited Calcutta, the official capital of the
British Indian empire, and remained there for some
two years trying unsuccessfully with the British
authorities to have his pension increased. There he
also became embroiled in a literary controversy by
criticizing Mohammad-Hasan Qatil, a local poet of
Calcutta. Subsequently, he sought to make amends
for his indiscretion by composing the poem Bdd-e
mokalef, which essentially amounted to an apology.
His regular association with the Mughal court at
Delhi may be said to have begun in 1850 when he was
officially commissioned to write a history of the
Mughal dynasty (see below). The king conferred
upon him several titles of honor and, in 1854, chose
him for correcting his poems. In the period following
the abortive revolt of 1857 by Indian soldiers, he
came under suspicion for his perceived role in the
movement, and his pension was temporarily
suspended by the British government. However, his
financial distress was somewhat eased by the grant
which he began to receive in 1859 from the princely
state of Rampiir, and which continued until his
death. He died after a protracted illness and was
buried in Delhi.

Galeb used Urdu and Persian for his literary
expression displaying a mastery of both languages.
His major writings in Urdu include a divdn of poems
first published in 1841, and two volumes of collected
letters, namely ‘Awd-e hendi and Ordi-ye mo‘alld,
published in1868 and 1869 respectively. Firstamong
his Persian works is his poetical collection which
appeared initially in 1845 under the title M ay-kdana-
ye drzii and was republished with additions in 1863.
His prose works in Persian include Mehr-e nimriiz, 2
universal history, published in 1855, which begins
from creation and comes down to the death of
Homayin (1556). Galeb originally intended to write
a sequel to the book, named Mdh-e nim-mdh, which

ENCYCLOPAEDIA IRANICA, VOL. X, 2001 NEW YORK.
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1. As against the statement of the author this section contains the verses of a few poets,
for instance, Sana’i, whose account he has already entered in his tazkfra. The scribe
of the MS. makes frequent mistakes, but guess-correction has been avoided except
where the mistake is quite obvious.

2. The words £ « LT ol:fg and oU_, §~ are written in red ink.

3. Minuchihr referred to by Shuhra-i Afiq, is the Ziyari ruler Falakul-Ma®3li. Minu=

chihr b. Qabas b. Washmgir, after whose namethe poet Minuchehriadopted his
pen-name. o

Ghalib and Some of the Classical Persian Poets

Prof. A. A, Ansari

One of the intriguing facts about Ghalib’s psyckology as a poet was
that he placed a higher valuation over his ou tput in the Persian language
than on what he had achieved in the domain of Urdu poetry. : Posterity
has, however, grudged to put its stamp of approval on his judgment,
Ghalib was of Turkish origin and had a fibn grounding in the idiom of
the Persian language. This may have been due to his thorough immersion
into the classics and thus made him fully articulate in the sensitive use of
a foreign tongue, He always had an urnconscious craving to ‘be put as
high in the hierarchy of poets as one who had lived and breathed in the
native soil. Moreover, Persian, compared to Ghalib’s own mother tongue,
Urdu, was far richer in content, more diversified in its modes of commu-
nication and was inexhaustible in the nuances and subtleties of expression,
He, therefore, felt legitimately that real credit would accrue to him if his
credentials as a first rate Persian poet could be accepted without any
questioning, ‘

It would not be out of place, as a preliminary critical operation, to
make a distinction between his early Urdu poetry, heavily loaded and
obscured by Persian phrases, and his later experiments in Persian ghazal.
His poetry of the early phase bears evidence to his following the idiom of
the later Mughal poets writing in Persian, like Shawkat, Jalal, Faghani,
etc., in fact, the whole host of them expressing themselves in what may be
termed as Sabk-i Hindi, 1t is a kind of language which is highly stylized
and omnate, sometimes even stilted and tortuous. Ghilib’s early Urdu
poetry idiom seems either to crack under the burden and strain of what
it has to embody or becomes opaque, turbid and almost unintelligible.
This poetry seems to be the product of a genius who is trying to foist an
alien culture and idiom over his native speech. It lacks the felicity which
results from a completed process of assimilation, In places it becomes,
in fact, a jig-saw puzzle for whose explication one has to strain oneself to
the utmost and even then it is an unrewarding experience. And the kernel
of meaning lying at the heart of this embossed super structure is not really
worth much trouble.



98 Laurence Lockhart, The Persian Army in the Safavi Period

Turkish frontier) were reduced was illustrated only too clearly by the shattering:
defeats which they repeatedly suffered at the hands of the Ghalzais and Abdélis
from 1709 onwards. With regard to the artillery, Krusinski stated that, during
the siege of Igfahan, the garrison had no less than 400 cannon:*)

...but tho’ every one of those Pieces was discharg’d 400 times at
least, which makes 160,000 shot, they were so ill fir'd, that there were
not 400 Aghvans kill'd by it. i

1t is a great tribute to Nadir's genius and organizing skill that he was able
to offect 80 extraordinary & transformation of the armed forces in so short & time.
As Curzon has said:?)

Less than 20 years after this disaster (i.e. the Afghan invagion) we are
confronted with the astonishing spectacle of a Persian conqueror overruning
Central Asia, upsetting kingdoms and empires, and in the eighteenth century
presenting the phenomenon in Asia that Europe owed to Napoleon in the
nineteenth.

One of the reasons for Nadir's success was the fact that the basic material of
the Persian army, that is, the ordinary soldier, was, as it still is, extremely sound.
Nadir, like Shah ‘Abbas the Great a century earlier, knew how to take full advan-
tage of that importent fact. -

1y The History of the Revolution of Persia taken from the Memoirs of Father
Krusinski, Dublin, 1729, p. 253. Krusiiski then went on to mention the query
putb by the T'@pchi-bashi to the Emglish in Isfahan as to whether there were can-
non in Burope that would carry twelve miles, and whether there were any of his
own cannon that would carry from Isfahén to Gulnabad.

2) Persia and the Persian Question, Vol. I, p. 575.
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The Position of Galib (1796—1869)
in the History of Urdu and Indo-Persian Poetry

By A. Bausani (Rome)

I
Galit’s Urdu Poetry

The following points I consider already known to my readers: a) Asadw
’liah Han Galib’s biography and his position in the external history of Urdu
Literature.!) b) The general background of classical Muslim poetry, with its
stock-in-trade of more or less conventional images and symbols.2) Otherwise, an
introductory study on both those subjects would make this already long paper
too prolix, with the risk, moreover, of repeating well-known facts.

‘What follows is therefore no more than an analysis of those stylistic peculiari-
ties of Galib’s poetry, which make him one of the most significant poets of the
Indian literature of the “clagsical’’ school, and, at the same time, & link between
that school and the modern tendencies. Notwithstanding Galib’s great impor-
tance, no European islamist, as far as I know, has studied him and his poetical
style. The reader is kindly requested to bear in mind this “pioneering’ position
of mine, and to excuse the shortcomings connected with the difficulty of such
8 task.

The editions of Gélib’s works I have used for this study are:

a) Kulliyat-i Galib. Lucknow, Nawalkishore, 1925. It contains the Persian.
“complete works” of (alib, i.e. git‘as (pp. 11—53), strophical poems (pp. 53—68),
eleven short masnavis (pp. 69—160), sixty-four gasidas (pp. 161—329), dazals
and rubais (pp. 330—~515). (Abbr.: Kulliydt)

b) Dwan-i Galib. Berlin edition, printed by the Kaviani Press in 1925 on behalf
of the Muslim University of ‘Aligarh. It is a very fine pocket-edition, unfortu-
nately with some typographical defects. (Abbr.: Diwvan Berlin)

1) The reader is invited to consult, as an introduction, such reference works:
as the histories of Urdu Literature by R. B. Saxsena Allahabad, 1927, Urdu
transl., with quotations of original texts (Lucknow, 1962) and T.G. BavLry (Cal-
cutta, 1932).

2) For a general introduction see GIes’s introductory chapters to his History
of the Ottoman, Poetry, London, 1900—09, and BrownNE’s first pages of the 2nd
vol. of his Literary History of Persia (Cambridge, 1951%). In an article entitled
The Religious Spirit of Muslim Poeiry in “Pakistan Quarterly” {Karachi, V, 2
1955) and also in my introduction to the Poesie di M. Igbal (Parma, Guands.,
1956), in an article on the literary criticism of A, H, Hali (Halz’s Ideas onGazal, in
“Rypka’s Mem. Vol.”. Prague, 1956), and in an introductory study on Mirza.
A, Bedil (Note su Mirza Bedil) published in the “Annali dell’Istituto Sup.
Universitario di Napoli”, N. 8., VI, 1957, pp. 163ff. I have anticipated some
ideas expressed in the present paper.
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PERSONALITY

Ghalib, Mirza Asadullah Khan (1797-1869)

FAMILY BACKGROUND

Of Turkish stock, Ghalib’s grand-
father Quqan Beg Khan, a soldier of
fortune, migrated to India in the time
of Shah Alam II and after serving the
Governor.of Punjab moved to Delhi
to become a protege of Mirza Najaf
Khan, on whose recommendation he
entered the service of Shah Alam 11
as a Commander of 50 Horses, with
honour of dress and flag and the jagir
of Pahasu (Bulandshaher, UP). He
shifted to Jaipur and finally settled
in Agra. His sons, Ghalib’s father Ab-
dullah Beg and uncle Nasrullah Beg,
also chose the army as their career,
Nasrullah rose to be the Governor of
Agra Fort under the Mahara]a of
Gwalior. Abdullah served in Oudh
and Hyderabad and subsequently in
Alwar under Maharaja Bhakhtawar
Singh, when he was killed in a local
rising in 1802, Ghalib’s mother was
the daughter of Ghulam Hussain
Khan, a retired officer of the Mughal
Army who had settled in Agra.
EARLY LIFE

Ghalib-Asadullah Beg Khan was
born in Agra on 27 December, 1797.
He had a younger brother Yusuf Ali
Khan, two vears his junior and an
elder sister. On the death of his father,
his uncle Nasrullah became his
guardian.

In 1803, Nasrullah surrendered the
Agra Fort to Lord Lake and received
the rank of Commander of 400 Hor-
ses, a salary of Rs. 1700 p.m. and the
life-jagir of Sonk and Sousa. He died
in 1806, leaving Ghalib once again
withont a guardian but with a share
of Rs.750/- p.a. in his family pension.

Nasrullah’s brother-in-law Nawab

Ahmed Baksh Khan of Ferozepur,
Jhirka and Loharu, took the chlldren E

“under his care.
Ghalib received his educahon in

Agra at a Madrasa run by .Shaikh

Muazzam upto 1809, where he learnt
eleméntary Arabic and Persian. For

Poet Laureate of Urdu

2-3 years (1810-13) he was taught, it -

is said, by an Iranian scholar Abdus
Samad, first in Agra and then in
Delhi. On his marriage to Umrao
Begum, Tdaughter of llahi Bakhsh
Khati;"the younger brother of his

* guardian Ahmed Bakhsh, who lived

i DeIhl Ghahb shifted there and as
ly, came to be called ‘erza Nausha’.

Not much is known of his life in
Delhi between 1810 and 1826, except
that he moved among the elite and
adopted their way of life.
VISIT TO CALCUTTA

1826 was a year of misfortune. His
brother Yusuf turned mad, his father-
in-law died and difficuities arose over
his hereditary pension. In 1827 he ieft
for Calcutta to pursue his pension
claim. On the way he stayed in
Lucknow for several months. He was
in Calcutta from February 1828 to
September 1829. In November 1829,
he returned to Delhi. In January 1831,
his pension claim was rejected and his
share confirmed at Rs.62 as § per
month. He continued to represent his
case right upto 1842 to the authorities
in London but without any success.
ADMISSION TO MUGHAL
COURT

In 1850 on Hakim Ahsanullah
Khan’s recommendation, Ghalib was
commissioned by Bahadur Shah ITto
write'a hlstory of the Mughal Dynas—
tvin Persian on a stipend of Rs.600/-

_a'year. In 1854 he became ‘Ustad’ of

the heir . apparent He was also given
the title of Najmu-ud-Daula, Dabir-
ul-Mulk, Nizam Jung. The first
‘volume of the history was pubhshed
i 1854 under the title Mehr-i-Nimroz.
Onthedeath of Zauq in 1854, Ghalib
became-the “Ustad™ of" the I&mg
OUDH GRANT o

_ In 1854 Ghalib was granted Rs.500
a year by Wajid Ali Shah, King of

ASSOCIATION WITH
RAMPUR COURT

In 1857, Ghalib accepted Nawab
Yusuf Ali Khan of Rampur as his
pupil and in 1859 received a stipend
of Rs.100 a month. In March 1860,
Ghalib paid a brief visit to Rampur.
He paid a second visit during October
1865 - January 1866 to attend the cor-
onation of the new Nawab. His sti-
pend was confirmed but his repeated
request for financial help between
1867-69 met with little or no response.
ROLE IN MUTINY

Ghalib was in Delhi when the
‘Ghadr’ broke out and he recorded
his experiences during May 1857 to
August 1858 in a diary, later publish-
ed under the title ‘Dastanbu’.

Ghalib himself was under a cloud
of suspicion because of his associa-
tion with Bahadur Shah; his pension
was stopped and.resumed only in
1860, after inquiry.

BRITISH PATRONAGE

In 1854, Ghalib wrote to Queen
Victoria asking for a stipend in
recognition of his standing as a poet.
In January 1857 Ghalib received a
hopeful reply.

In March 1858, Ghalib petitioned
the British Government for the
resumption of his hereditary pension
and, perhaps in an effort to clear his
record, he presented copies of
‘Dastanbu’ “to the Queen. and the
British authorities. In April 1860, pen-
sion was resumed and in March 1867,
court honours were restored. When

he petitioned for being appointed as

the Court Poet and for the publica-
tion of ‘Dastanbu’ at government ex-
pense, these hopes were not.realised.
LIFESTYLE AND FINANCIAL
PROBLEMS

Ghalib.began drinking at an early
age and also took: to gambling. In
1841, his house was raided but he was

Oudh, but this. gra.rrt‘c‘easeé~when~mlet off-with a fine: In 1847, he was
Oudh. was annexed,’ y théeBritisht & asentem:edi to: 6=months: simple: im-
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MIRZA GALIB: HAYATI, KIiSILiGI VE ESERLERI
Arag. Gor. Gilseren HALICI

*Eski Delhi’de Ballimirin olarak bilinen bir cadde vardir, Bu cad-
deye sépmca dar bir sokak karsimsa qikar. Bu sekagin bir yaminda yerli
flaglann sauldigi bir cezane, diger yamnda da Muliammad Sarlf Hin
Camii vardar. Keza aynmi yerde birkag ev harabesi ve yikinti yiginlan ile
tamirat gérmiiy birkag ev daha bulunmaktadur, Gall Kasim Han olarak
bilinen bu sokagin iki yanindaki evler eski tarzda kiigiik tuglalardan insa
edilmistir.

Yart harabe bu evlerin arasmnda, eski zamanlarda igerisinde son de-
rece ihtigamh ve ilging Lir hayat siiren insaplarin yasadigs anlagdan bir
kistm binalar daha vardir. Bu dar sokak arasurddifinda izlerinin, $5ih
Alam dénemine kadar uzanan donemi aydinlatan bir tarihe sahip ol-
dugu goriliiyor, ‘

U¢ Tirk (Aybekli) kardesin yagamlanm saflamak i¢in Attak ve
Pencap iizerinden yukanda anidan sokaga yerlestiklevi siyleniy.

Bu ii¢ kardesten ikisi rahat bir hayat siirecek kadar yanshydi, do-
layisiyla bu sokafin adim ii¢ kardesten biri olan Kasim Han’dan almig

. olmas1 onun toplumdaki sosyal mevkiinden kaynaklanmaktadir. Kasim

Han diger kardeslerine oranla daha rahat bir yasam siirmiistiir ve sozil
edilen sokakta kalan yan harabe evlerin bir kusminda bugiin de onun
soyundan gelenler oturmaktadirlar. {ste Galib de hayatumn énemli bir
kisomm bu sokakta gecirmis, yasamunin sonraki donemlerinde zaman
zaman Delhi'nin bagka semtlerinde de oturmustur,

. Diger bir rivayete gove Semerkant’tan gogen kiyi Galib’in dedesi
Mirza Kugan Beg Han’dir. Bu zat Delhi talitinda Muhammad Sah’in
bulundugu sirada Hindistan’dan gelmiztir. Kugan Beg Tiirk¢e’nin ya-
mpda Hintee’nin birkag lehcesini de biliyordu, Bir sire Pencap valisi

* Bu muakalede gecen dzel isimlerin ilk geguigi yerde Tiirkqe okunuoslaniyla birlikte transk-

ripsiyonu verilmiy dubu sonra aym kelimenin gegtigi yerlerde Tiirkge'deki alipilugelen telatfuzu
yazlmigtr,




GALIB

haz. Besir Ayvazoglu, Ist. 1995; a.g.y., Kugunun
Son Sarkisi, Ist. 1999; Victoria Rowe Holbrook,
The Unreadable Shores of Love: Turkish Moder-
nity and Mystic Romance. Austin, Texas 1994,
a.g.y.: Askin Okunmaz Kuylar:. Tiirk Modernitesi
ve Mistik Romans, gev. Erol Koroglu-Engin Kilg,
ist. 1998; BTET; Esami s. 235; I4, KA 5 13246; ML
11/771; OM 2/351; OBBSKA 1/585, 2/1069; RTET
2/770-779; SE s. 169; SO 3/615; ST s. 53; 8T s.
117; Tarih-i Cevdet 6/261; TA 30/269-271; "Seyh
Galib, Said Mehmed Dede”TDEA 8/144-146;
TGDEIS s. 155; THE s. 309; TMA s. 148; TN
2/720-721 (3054); TS/AH s..51; TSM s. 372-400;
Kaya Bilgegil, ” Hisn G Ask’a Dair”, Hiisn i Ask.
Ist. 1975, s. VI-XLVII; Asaf Halet Celebi, “Galib
Dede”, Tiirk Yurdu, 1956-1957, sayr263-269.
«oM. CUNBUR

GALIB Kemali, bk. SOYLEMEZOGLU Galib
Kemali :

GALIB Mirza Esedullah (27.12.1797-15.2.1869):

Tiirk asilh Hint-Pakistan gairi. Agra’da dog-
du. Lakab1 Necmilddevle ve Debirilmulk’tiir.
Dedesi Kukan Beg Han, babasi Haydarabad
nizaminin yaninda ¢aligan Abdullah Beg Han
olup yolsuzluklart énlemek igin gittigi Al-
var'da sehit edildi. Galib ve kardesi Yusuf
amcas1 Nasrullah Beg Han tarafindan yetigti-
rildi. Dokuz yasinda amcasimn 6Himiii fizérine
biiyitk dayisinin yanina yerlesti. Sair Ekbe-
ribadi’den ders aldi. Bidil’in siirlerini okudu.
Hocas: Abdiissamed’in etkisiyle siir yetenegi
gelisti. Once Farsga-Hintce, sonra Farsca,
daha sonra Urduca siirler yazdi. 1810°da Fi-
ruzpur valisinin kardeginin kizy Imra Be-
giim’le evlendi. Yedi ¢ocugundan hig biri ya-
samadi. 1829-1831'de Kalkiita’da bulundu,
Bu willarin diginda émrii Delhi’de gegti. Ku-
mar oynadifma dair verilen bir rapor lizerine
tutuklandi. Dostlarinin yardmuyla kurtuidu.
1854’te Viacid Ali Sahin siir musahibi ve
ogullarinin hocast oldu. 1857 yilindaki direnis
hareketinin isyancilanyla iligkisi oldugu ge-
rekcesiyle gozaltina alindi. Sorgulamalardan
kurtulduktan sonra, Rampur valisi saire maag
bagladi. Delhi’de 6ldii. Urdu dilinin ve siiri-
nin geligmesinde 6nemli hizmeti gegti. Eser-
leri ve etkisiyle modern ¢aga gecisin baslangici
oldu. Eserleri: Divan-t Urdu (Delhi 1841),

Kiilliyat-1 Nazm (Delhi 1845), Kafi-1 Burhan

(Leknev 1862), Sebed-i Cin (Delhi 1867), Du’d
ey Sabah (Leknev ty), Kiilliyat-1 Nesr (Leknev
1868), Ud-i Hindi Miret 1868), Urdu ey Mu-
alla (Miret 1899), Kiilliyat-1 Nazm-1 Farsi
(1963), Ebr-i Githerbar (Delhi 1281),

112

Kay.: A. Karahan, “Farsca ve Urduca’nin Siir De-
hasi Esedullah Han Galib, TK, C. 9, say1:100,
1971, s. 369-371; TDVIA 13/328-329. =6 Yaz.Krl.

GALIB Pasa (1763-1828): Divan sairi ve devlet

adam1. Istanbul’da dogdu. Adi Seyyid Meh-
med Said Galib Pasadir. Sadaret mektubi ser
halifesi Seyyid Ahmed Efendinin ogludur.
Kiiclik yasta babasm: kaybetti. Sadaret Mek-
tubi Kaleminde kétip olarak devlet gorevine
baglads. Serhaslifelife kadar yiikseldi. 1785’te
Amedci oldu. 1801 de Fransa ile yapilan baris
miizakerelerine murahhas olarak gonderildi.
Déniistinde Biiyitk Tezkirecilife getinildi.
1806, 1808 ve 1814°te li¢ kere reisiilkiittapiga
atandi. Ordu ie Ruslara kargr Tuna’ya génde-
rildi. Alemdar Mustafa Pasa tarafina gecti.
Ruscuk yaram ile Istanbul’a geldi, sadr-1 41 -
kethiidaligina getirildi. Sonra Kitahya’da
mecburi ikamete mahkiim oldu. Vezaret riit-
besiyle Bolu ve Virangehir'de Sancakbeyligi,
Sivas, Nigde, Yenisehir, Ankara, Kastamonu
mutasamifliklaninda bulundu. 1820°de veza-
reti kaldinlarak Konya’ya génderildi. Iki yil
sonra vezaretle Kayseri, Yozgat, Bursa ve Iz-
mit sancaklari ile Bogaz’mn Rumeli sahilleri
mutasarrifliklarma atandi. 1823°te sadrazam
oldu. Dokuz ay sonra azledilip Gelibolu ve.
Manisa’da ikamete mecbur edildi. Bir siire
sonra Erzurum valisi ve Sark Seraskeri oldu.
Ug yil sonra bu gorevden de alimip Balike~
sir’de ikamete memur edildi. Bu haksiz mua-
mele dolayisiyla iiziintlisinden Balikesir’de
vefat etti. Uzuncarsil'ya gbre vefatt 1245/
1829°dadtr. Balikesir’de medfundur. Eserle-
ri: Divange, Revabitii’l-Ukud (Yag ve Zistovi
anlagmalanun mazbatalan), Fransa Sefdret-
ndmesi (Millet K AE nu. §32.

Kay.: KA 5/3245; Karesi Mesahiri, s. 137-145;
OM 3/114; Faik Resit Unat, smanliSeirleri ve Sefa-
retnameleri, Ank. 1968, s. 1817184, 200, SO
3/615-616; TDEA 3/273; TDVi4 13/329-331;
TGDEIS s. 155; THE s. 310; TMA s. 149; TN 2/722
(3055). =M. CUNBUR

GALIB Pasa (?-12.9.1876): Divan sairi. Istan-

bul’da dogdu. Asil ad1 Abdilhalim Galib Pa-
sadir. Tirk Galib Pasa diye tanmdi. Ogreni-
mini tamamladiktan sonra Maliye mektubi
kalemine girdi. Divan kétiplikleri yapti. Vi-
ransehir kaymakamlig1 ve Ankara Defterdar-
higmma atandi. Mirimiranhk ritbesi verildi.
Marmara Voyvodalifindan sonra mirimiran
riitbesiyle pasa olup Amasya Mutasarmiflifina

T R
| TERK DUNYAST ORTAK EDEBIYATI: Tilrk Diinyas:

!

{3 e e %;é; «%ég @*%@ﬁfaﬁfgﬁ%ﬂm



~ el Ly “ . N
OGN 2

K4

=1L S ¢ |
_—;f f/" —\E

= i' b :

‘ﬂlumh =

: L ‘ ]

= ,!,;:6 5 S oif o m =
— T 7

= ’ =

]

UL

VY

R

Mirza Asadullah Khan Ghalib 1797-1869. On the paper he holds are the following words:
I am the renowned Ghalib; do not ask of my name and fame. I am both Asadullah and Asa-
dullak’s man. That is, my name is Asadullah, and my allegiance is to Asadullah, “The Lion
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LATER MOGHULS AND URDU LITERATURE

10
11

12
13

14

15

16

17

18

that tanguage came out in 1790 and 1796 respectively, and other works followed. From
1785 on he never went back to his surgical career and became more and more involved
in his linguistic pursuits. In January 1799 he initiated teaching Hindustani on his own,
then joined the Fort William College (see Note 2) as its fist professor of the same
language. The four years (1 800-1804) he was at the College, he not only produced 12
books by himself but inspired all the oriental scholars working for his department and
supervised 63 of their works from beginning to the end. Indeed he ushered the
College into what could be described as its golden era. On February 23, 1804 he
submitted his resignation, which was accepted the next day; then returned to Edinburgh
and died at Paris in 1841. )
‘Atiq Siddiqi, op. cit., pp, 142-43,
ibid., p. 198.
In any case not before 1809 when he wrote Torikh-e Nadiri for the College; in 1812 he
may still be staying at Calcutta when he published Gul-e Maghfirar, though may not be
working for the College any more.
A. Sprenger, Catalogue etc., Vol. 1, Calcutta 1854, p. 236.
Considering the speed with which Haidari could produce whole volumes, one mi ght be
inclined to believe that this work of 76 pages in manuscript, with 13 lines per page,
could not have taken more than six or seven weeks (not years, as claimed by Haidari)
to come out,
Mazhar ‘Ali Khan Vile’ and Mirza Kazim ‘Ali Javan, both were selected at Lucknow,
for the Fort William College, by Col. Scott, on November 10, 1800. They joined the
College at Calcutta in January 1801. (Cf. “Atiq Siddiqi, op.cir., p. 160). It is evident
from the context that Vila’s notice was added to the tazkira after that date, January
1801.
Cf. Jadt Nath Sarkar, Fall of the Mughal Empire (3rd edition), Vol. I, Calcutta 1964,
pp. 23-24.
Notice on Mazhar ‘ Ali Khan Vila and part of the notice on Sher ‘ Ali Afsos are additions
of a later date when both of them had already joined the Fort William College, on
November 10, 1800, and October 15, 1800 respectively. (For their dates of appointment,
see: “Atlq Siddigi, op. cir., p. 198). ‘
See ‘Ali Lutf’s Preface to his Gulshan-e Hind, India Office Library Ms. P. 3126, where
Lutf has specified the underlying objective of such publications.
In the present article, published in Annali of IUO, Naples, N.S. XVI, 1966, was ap-
pended a list of 285 poets, contents of both the Guizar and Gulshan, checked and
corrected. It has now been dropped.
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Diwan-e Ghalib:
‘Arshi Edition (1958)

NEY

Itis an irony of fate that on the same majmut‘a’e Urdn once described
by Ghalib as colourless (bi-rang) rests his fame; and the same Urdu poetry
the poet advised to be neglected and passed over, not only saved him for
posterity but put him right on top—a position which no other poet in Urdu
except Igbal could successfully challenge. While his far more cherished or
valued (or perhaps overvalued, compared to his Urdi poetry)
‘multicoloured’ and ‘artistically ornamented’ (nagsh-ha-i rang-rang)
Persian poétry,vhe could not save from being cast into oblivion.

Ghalib (1797-1869) and Igbal (1877-1938) are the two most widely
read of Urdi poets. Igbalis essentially a philosopher, while Ghalib can also
treat some philosophy in his poetry. Besides, Ghalib is amongst the
pioneers of modern Urdii prose style, his letters' being a landmark in that
direction.

And Ghalib’s reputation as a poet essentially rests on that abridged
Urdu Diwan thoroughly edited by the poet himself. This came out for the
tirst time in Sha‘ban 1257 (October 1841) from Sayyidu’ I-Matabe*, also
known as Matba‘e Sayyidu’l-Akhbar, owned by Sayyid Muhammad Khan
Bahadur, brother of Sir Sayyid. It had 108 pages. Preface in Persian was
written by Ghalib himself, and ragriz (laudatory note or epilogue) by
Nawab Ziyau’d-din Ahmad Khan Nayyar, Rakhshan.

A second edition with minor additions followed six years later, in May
1847, by Matba'e Daru’s-Salam, at Delhi; it had 98 pages.

A third time, with more additions, it was published by Muhammad
Husain Khan at his Matba‘e Ahmadi of Delhi in Muharram 1278 (July

1861) in 88 pages with 25 lines each. But the printing was most defective,
and Ghalib could not conceal his utter disappointment and disgust about
it.2

And this disappointment of the author prompted the printer to make
some amends. He got the printing errors corrected by Ghalib himself, and
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Ad.: Ocmonona 3
(Ouepk TBOpYECTBa), M.,
J/MepaHaKnb!l DO33HH
Oywanbe, 1971,
MHP30 FOJIUB, Mup3o Acanyaaaxon
Fonu6 (1797. 27. 12, AxGapoGoa — 1869, 15. 2,
Hexan) —iwapk anaGuéTHHHHT HHPHK HaMOSH-
nlacH, WoOHp, ¢annacyd, TapHXuH, JYFaTHIYHOC
oaum. Acap camapkannmik, Wonpuuar 6Go6ocn
1730 finanna CaMapkaHilad XHHAHCTOHTA KeJlaly
Ba Jlaxop JalwKapOOWHKCH KHAHG TalMHJIaHa1H.
M. F. Gew éwra Knpranfa OTAacH KaHTAZ XaJoK
6ynanu, y ykacu HOcydxon 6-u owacn Kyzauza
Konanun. M. F. GoGocu épnamnna Masnosuii My-
xamMman Mya3samuunr «Fyno6xona» maxkrabuna
¢ope, apal THIM Ba alabMéTHHM {praHanu, yp-
Ay anabuéTuHHHr aTOKAH wWwonpy Hasup AxkGap-
ofoaniipan caGcK  onaiW, Webpaap E3HINHA
Mawy kunann. 15 @wnna Acan Ba Fouub
Taxaaiycnapuaa | menpaap é83a  Golunaran mo-
ap Ilexmira kyun6 kenans. By epaa dope
WIOHPAApK acapiapH 6-4 TaWMany, afHuKCa,
Benun webpnatara xyurua Gornaian. 1817 ifiua-
na y sna AxGapoGoara Kejagd.

M. F. «Ocr-HHans» KOMNaHHSICHHRAT TaJOHYH
Ba GOCKHHUMAHTHHH, MaMJaKaT1a 103 GepaéTran
HXTHMORH-cHéCH  y3rapyinapHy ypay WoOHpAa-
puaaH OupuHun 6Yan6 KYpan Ba yHnuur cababuaa-
PHHH TYFDH TYWyHAR, GYHH acapjapuaa Taji-
Kui 31au.M. F. ukxu Kucmnaar uGopat «[lapra-
BucToH» («HypHcTOH»), «Mexpn uumpya» («Ile-
wuk Kyeww») (1885) Homam Tapuxuil acapaap
é3nu.

XHHL XaJKHHHHT HHTJJH3 MyCTaMJIaKauHaapH-
ra KapuH OQ30LIHK, MYCTaKWIJIHK Y4yH OJHE
Gopraw Mapaonasop kypawn (1857—59) yuunr
«[locTonBy» («Xanaanak») acapHAa EpHTHJTaH.

M. F. typiu amenil Ba MHANME Hu3OMapra
KapwH xankaap VYprachia AYCTIIMK  YpHaTH
FOSICHHH HJTAapH CYPAH.

M. F.uuar «Kynnuétn sasmu dopew» («Pope-
4a webpaap Kyaanétur), «Cabapunn» («ya-
nacta») webpui TVIMIaMaapn OGaIHHB HKOLHHUHL
rasar, xacuda, macvasud, pyboud, rapxub6and
Ba TapxusbaHO XaGH  KaHpJADHAAH  TAMIKUI
tonran. «<Myradgappukorn Foan6» («Fonn6 na-
puimonsuraapus),  «Ocopn  Fommbs («Fosuub
acapiapu») KHTOGnapura INOHDHHHT IUEbLPJapH
6-u Oupra, xaTjapy XaMm KHPHTHAraH. AInGuusr
«¥pe Xuuau» («XHHAHHHT MyaTTap TapMOFH»),

.,
1961,
(O TBOpYecTBe

Mupso Typcyu-zane
Catthynnaen A,
M. Typcyn-sage),

«¥Ypayn wmyango» («lOkcak ypay»), «Homau
Fomn6» («Fonu6 xatnapu»), «Hykors Foaub»
(«Foanbnmur natud  cyanapu») kabu Karop

MaXxMyaJapH TYpJH HaBD Ba MYXHTAa LIOHD Ba
¢ysanonapra M. F. ToMoumman é€suaran xat-
Napanp.

M. F. TemuysocaHK Ba JNYFaTUMAMKAZ XaM
KaTTa IoTyKJapra spuwan., YHuur «Tern Te3»
(«¥rxup mr»?, «Jlatoudu Franbu» («<Maxdui
natudanap»), «Caponors Abaynxapum»  («A6-
AYAKapHM CaBOANApH») acaplapuia ¢opc Ba
apal TRAW NYFAaTH XaKHAa, YMYMaH, ayraTuu-
JIHKHHHT MOXHATH  Xakuaarn  ¢uxprap Gaéd
stuarai. M. F.HHHT ZAukkaTtra casosop acap-
napnaad  nna Oupu — «[lany oxaur» («Bew
oxaur»)aup. By acap 6Gew xucmpanm  wn6o-
pat 6yan6, OHpHHEUH KHCMHIa
HHHT  TapTHOH Ba YCIyOura, HKKHHYH KHCMB#
JyFaTunauKKa OGaruilianran.  AcapHHHT Y4HHUH
KWCMHAA HOMaJapAa Webpni napuainapnan ¢oi-
nanaipm afithnanu. TypTHHun kuem M. F.apar
Gowka wonp Ba aaubnap acapaapura ésran
TagpHs Ba Zelouanapuiad uboparaup. Cyurri

HOM2 E3HLIHK--
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MHP30 271
KHcMuaa 3ca moHpHHrr 1826—52 fnasap aaso-
MHZA Y3 AYCTIapH — DaBPHHHT mewkanam LIoHp
Ba MyrtadakkupJjapura ésraH  MakTyGaapHiau
HOopaTt. M. FHuHr HOMHHH [AYHEra TaHHTraH
kH106 — «[deponn FoanG» (1841)anp. Bup munr
cakkua 103 Gafitaay uGopar Oy IIeBpHA Max-
Mya — «lanxuuan Mabun» («MabHo xasnna-
cu»), «Hason cypyw» («dapumita BaBocH»),
«Enropu Hona» («PlHFH XOTHpacH») KHCMAApH-
ra Oyanurad. Kuto6 ypay THAMLa 103 MapTa
HaWwp 3THATaH. YHUHT (QOpC THIMAa spaTrax
«Kynnnéru Fonnb» Xxam HoMp WyXxpaTHHH AHA-
3 OUINp K.

Ypay anaCuérunuur pupoxJianummga M. F.
HHHT  XmHccacw  kartra. Y rasadisu
HO3BK TYHFYJapHH 3Mac, HKTHCORHME, ¢dancadwui
Ba CHECHME (QHKpAapHH XaM Hdolanall BOCHTACH
Kuan6 osnu. Ilowp cyduamparn wMuCTHOH3MFa
Kaplly 33MOHACHHHHT HJFOD FOSJMapHHH &aKC 3T-
tupau. Kuwwniaapeu  SHrM BaAFOp  FosIApiM
VsnawmthpHwra, ¢aH, ca#baT, MajaHHAT, TeX-
HUKA coxacuJarn KawwdHETnapHd  ypranuuura
Ba TypmMyuira TatOHK KHJHIITa JabBar 3I-
ai. M. F. daosusTHRHHP  acocHli  AYHaAHIIA
PeaNHCTHK Ba ONTHMHCTHK HYJN 34H.

M. F. HHCOH — a6COnIOT XaKHKATHHHT KHBHKO-
cH zerad dancadufi KoHUenUHARa TypaiH. ¥ HH-
COH O6OIIKAa JXOHJAM MaBKYAOTJIapAZH
HCT2K Ba MHTHAMI KoOuamsTtHra sra GyAranjuri
G-8 GbapK KHIHWHHYE TabKHANAKIH.

Llonp wmebpHATIa [LOHMO  OPHTHHAJLTHKKA,
HOBATOPJHKK2 HHTHALH., XaJK THJIHHHHT  Goil
HMKOHHSIT/IApHAH, IEeBLPUSTHHHT (GHKPHH Hdo-

a 3THUILATH TY3aANHKAapHAAH Kedr ¢ofinana-
na O6unau. ¥V ypay anabuérama ysura xoc 6a-
Iuui MakTal sparnu. V3 MebpaapHia KOHKpeT
TYWIYHYa, BOCHTalapra TasHraH xojga V3
(HKpJIaDHHY OIUKOPA H3XOP 5TAH.

M. F. yMmpunuur cyurru 10 finansu 6e106-
JABKAa YTkazam Ba 72 émmpa Bador stam. 1llo-
upHunr xacank [exnumarn Huzomuanws Asaué
KaOpHcTOHHra JadH KHAHHIAH,

M. F. WXOZMHM ypraHull Ba acapaapHHH
TapXHMa KWIHLI MWJADH XaXOHHHHT Kyn Mam-
JAakataapura, xymnaazauw Coser Hrrudoxkuaa
xam onu6 Gopuamoraa. ¥3CCP ®A Wlapkuy-
HOCIHK HH-TH ¢onanaa M. F.uuur 6up dopcnn
Kyanuére Ba 1903—04 fimanapn  xattotaap To-
MOHMLAH KYUHDHAraH Y4 [EBOHH Cak/JaHMOK/A.

1969 fnun xaxow namui-anabuii XaMmoaTuH-
aura M, F. sadorusnnr 100 AHAAHIARK HHILOL-
Jganu., Xueauctod, Ilokucron Ba Coser Hrrido-
KH1a xaM 6y CAHAHHHT HHLIOKJaHHWK XalkJja-
PHMH3 YpTackza 1aBoM 3THO KeaéTran KaaHMHH
OVCTAHKHHHT siHa GMP THMCOJMTA afllaniM.

Ac.: Ula#no, Wespnap, T., 1965 MynTaxabn oco-

pH dopen. Hymaunbe, 1967,

Ad.: ava OxTumwawm Xycefin, Ucropua nm-
Tepatype ypay, M., 1961; TI'me6os H. B.,, Cyxo-
ses A. C., Jlurepatypa ypay, M. 1967, X om -

moB M., Mupio Foaun6 (Xaétn Ba muwoan), T., 1969;
Mfwmunos K. M, Mupso Foau6, «Xopuwufl lllapk
XaNKAapPHHUHT HMAFOP HXKTHUMOuA-dancabull  duxkpaapu
TapHXH odepku» KurtoGuaa, T., 197i; Mupsa TFanué —
BennkuA nost Bocroka. C6. crated, M., 1972,

MHP30 XYKAHIOHK (raxaanycu; wemu Xafi-

_pyanaxon Cama Hocup yram Mupso, 1880, K-

KoH — 1943, Towkent) — y36ex woupr sa mahb-

pudarnapsaphn. Kocnb6  onnacmpa  TyFmaraw,
Hactna6 maxtabna, «kefinnuajink  Kyxownmaru
Malpacaga Tabaum onaran. M. X. maapacana
Cynaiimongymn Poxuiinan anabuér, xychuuxar,
myammonan cabox oarau. 1910 fmaza  $3 ma-
xaanacunarn bByspykxyxa wmalpacacn Kowmga

takar -
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Eloquence and Authority in Urdu:
Poetry, Oratory, and Film

DAVID LELYVELD

Mirza Asadullah Khan Ghalib (1797-1869) claimed for himself a
special qualification among Indian poets of Persian and Urdu: his
poetic preceptor, or ustad, had been a native speaker of Persian from
Iran, one of the true “people of the language,” the ahl-i zuban. Accord-
ing to his disciple and biographer Algaf Husain Hali, Ghalib “turned
up his nose” at the linguistic competence of Indian authorities on
Persian grammar and diction, such as Dilva’i Singh Qaul: *“I do not
accept the pronouncement [gaul] of Dilva’i Singh, the khatri of
Faridabad, and I do not consider anyone worthy of reliance {istindd]
aside from the akl-i zuban.” But Ghalib’s claims were not limited to his
dubious exposure to an actual Irani; they were founded on the mastery
of a large but finite body of literary texts: “the pronouncements of the
ahl-i zuban are presented in the sanad of their kalam,” that is, in the
backing or certification of their literary work (Hali 1963:29). “Unless|
see an expression or a compound in the works of the great classical or
good modern poets such as Sa’ib, Kalim, Asir or Hazin,” he said on
another occasion, “I do not use it in prose or verse” (quoted in
Bausani 1959:106-7).

Aside from issues of grammatical correctness, idiomatic accuracy,
and lexical availability, Ghalib was addressing himself to the relaton-
ship between poetic inspiration and linguistic virtuosity in the subile
and complex poetics and rhetoric of Arabic and Persian. A formidable
heritage, at once immensely rich and immensely restrictive, stood
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ELOQUENCE AND AUTHORITY IN URDU

between a would-be speaker and the full power of verbal expression.
Nor, as Ghalib’s comments about Qatil indicated, was long and
laborious study sufficient to achieve this mastery. Precise and exacting
as the literary language was, it was founded on the living spoken
language of a model community, past-or present; it was a disullation
and codification of that language, not an abstract model of logical
perfection.

In the intellectual tradition of Islam to which Ghilib was heir, the
initial value or, at least, justification for the sciences of grammar,
rhetoric, and poetics was their use in enabling Muslims, removed in
time and place from the Prophet and the Revelation, to understand the
Quran. ‘‘We have revealed the Qur'an in Arabic so that you may
understand” (sura 12, verse 2). 1t was a mark of God’s grace that the
final revelation existed in an available spoken language, the language of
Muhammad’s listeners in Mecca and Medina. But if the language of
the Qur’an could be understood, its literary qualities could not be
imitated; there is a virtuosity of language that could only be God’s (sura
10, verses 38—39). The spread of Islam to non-Arabs and the transfor-
mation of Arabic as spoken by new populations in new settings required
that even initial comprehensibility be assisted by the work of inspired
scholars, whose knowledge ( 7lm) was founded in their understanding of
the Qur'an. Study had to compensate for the loss of natural under-
standing. There is in all this an ambivalence about language: nostalgia
for the lost accessibility of a mother tongue and insistence on painstaking
erudition as compensation for this loss. In the fourteenth century, lor
example, Ibn Khaldiin praised the natural eloquence of the Bedouins
insofar as they had been untouched by citified corruptions, and at the
same time conceded superior scholarship to non-Arabs, who must work
all the harder to overcome the handicap of their origins (1bn Khaldin
1967:428-38).

Applied first to the Arabic of the Qurian, these 1deas about the
language of ordinary speech and the language of literature were extrap-
olated to the fields of poetry and administrative documents and
extended from Arabic to other languages, most notably Persian. 1t the
primary basis of language was in speech, writing, t0o, had a tormidable
authority as something more than conventional signs for sounds. Letters
engraved and embodied cosmic forms, as in numerology (simiya); but
even in less esoteric ways, in decorative arts or in composing chrono-
grams, tor example, letters were manipulated for their own sake, apart
from speech. And in many activities in which speech might be prior, the



